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Introduction

This study explored the concept of the male gaze within Iranian cinema. Historically, cinema in Iran, similar to many other regions,
has been largely shaped by male perspectives, often depicting women as objects of male desire. The idea of the male gaze
introduced by Laura Mulvey in her 1975 essay "Visual Pleasure and Narrative Cinema", serves as a foundational framework for this
analysis. Mulvey argued that traditional cinema perpetuates patriarchal values by objectifying women and reinforcing male
dominance. The 1979 Islamic Revolution brought significant cultural shifts and stricter regulations on media content, aiming at
promoting modest representations of women. Despite these efforts, the male gaze continued to persist in Iranian cinema. This study
investigated the prevalence and impact of the male gaze in Iranian films from the 1990s, focusing specifically on its manifestations

in narrative structure, camera techniques, and audience perception.

Materials & Methods

This research employed a semiotic analysis to examine the
presence and impact of the male gaze in Iranian cinema from
2010 to 2020. Being grounded in feminist film theory,
particularly the works of Laura Mulvey and subsequent
scholars, who had further developed her concept, this study
adopted a comprehensive approach that combined narrative
analysis, technical scrutiny, and audience perception studies
to provide an in-depth overview of the male gaze in Iranian
cinema. The study analyzed 15 films from this decade
selected for their popularity and critical acclaim. These films
were assessed across 3 dimensions: narrative structure,
camera techniques, and audience perception. In the narrative
analysis, various types of gazes—supportive, inquisitive, and
dominant—were identified and examined for their influence
on the portrayal of female characters. Camera techniques
were scrutinized to determine whether the gaze was neutral,

instrumental, or objectifying. This involved a thorough
analysis of shot composition, camera angles, and movement
to understand how the female body was framed and presented
on screen. Audience perception was evaluated through a
combination of viewer surveys and existing literature on
audience reception, aiming to elucidate how viewers, both
male and female, interpreted and responded to the
representation of women in these films.

Discussion of Results & Conclusion

The analysis revealed that, despite post-revolutionary
regulatory efforts aimed at reducing the objectification of
women, the male gaze remained a pervasive element in
Iranian cinema. The study identified several recurring
patterns in the portrayal of women, illustrating the persistence
of traditional gender roles and patriarchal values. In terms of
narrative structure, female characters were often depicted
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through supportive, inquisitive, or dominant gazes. The
supportive gaze presented women as nurturing figures, who
were secondary to male protagonists, while the inquisitive
gaze framed them as mysterious objects to be deciphered by
men. The dominant gaze reinforced male authority,
portraying women as subjects to be controlled or conquered.
Camera techniques further reinforced these narratives. Many
films utilized angles that objectified women's bodies, often
focusing on specific body parts rather than the whole figure,
leading to the fragmentation and sexualization of the female
form. Neutral gazes were rare and when they did occur, they
did not challenge the prevailing patriarchal narrative; instead,
they coexisted with more objectifying perspectives. Data
from audience perception studies indicated that these
portrayals were received with nuance. While some viewers,
particularly women, critiqued the objectification and limited
roles assigned to female characters, many male viewers
accepted these representations as normative. This dichotomy
in reception highlighted the profound influence of deeply
entrenched cultural norms on both film production in Iran and
audience interpretation. Additionally, the study underscored
the emergence of Iranian female filmmakers during the
1990s, especially during Mohammad Khatami's presidency,
who began to challenge prevailing patriarchal norms. These
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filmmakers often employed more neutral or subversive gazes,
offering more complex and autonomous portrayals of female
characters. However, their impacts were limited by the
broader cultural and regulatory environment. In summary, the
findings suggested that while the male gaze adhered to
certain conventions, it also exhibited a degree of flexibility.
This study highlighted the enduring authority of the male
gaze in lranian cinema despite substantial regulatory and
ideological efforts to reshape media representation following
the revolution. The continued prevalence of traditional
gender roles and patriarchal values in the portrayal of women
underscored the pervasive influence of cultural norms on
Iranian cinema. While there has been some progress—
particularly with the emergence of female filmmakers
challenging these norms—the overall impact remains limited.
This research emphasized the need for ongoing examination
of gender dynamics in film and advocated for more inclusive
and diverse representations of women in Iranian cinema. By
elucidating the pervasive influence of the male gaze, this
study contributed to the broader discourse on feminist film
theory and the global implications of gendered media
representation.
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