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Abstract

Problem Statement: Historical research in the field of Iranian traditional arts after the
advent of [slam indicates that this art has consistently exhibited considerable diversity,
richness, and complexity in its patterns and designs. Generally, it does not fall under the
category of minimalist arts. In fact, authentic Iranian textiles are renowned for their
intricate and decorative motifs, encompassing a broad range of human, animal, vegetal,
and geometric patterns. These motifs have been crafted using various design elements
such as boteh jegheh (paisley), toranj (medallion), lachak (corner motifs), and various
types of Eslimi (arabesque) and Khatai patterns, often embodying profound symbolic,
philosophical, and cultural meanings.

Weaving in Iran has historically been regarded not only as a practical art for producing
consumer goods but also as a significant platform for the expression of individual and
collective creativity among artists and artisans. A distinguishing feature of Iranian
textile art lies in the remarkable diversity observed in the production of various fabrics,
weaving techniques, and finishing processes (Yavari, 2016: 108). Historical evidence
from the Sassanian to the Safavid periods underscores the intimate relationship between
Iranian textile art and elaborate ornamentation, rich color diversity, and complex formal
compositions.

However, amidst this wide array of works, Iranian minimalist textiles have received
relatively little scholarly attention. Despite their apparent simplicity, these textiles
embody unique artistic and aesthetic values, reflecting the refined artistic taste, aesthetic
sensibility, and cultural outlook of Iranian craftsmen. By emphasizing simplicity in form,
limited use of colors, and the deliberate omission of unnecessary ornamentation, these
textiles create compositions that highlight clarity, structural order, and precision in design.



From the perspective of art and design theory,
minimalism in Iranian art—although rarely
documented—correlates strongly with modern
aesthetic principles such as economy of expression,
formal purity, and a focus on the essence of artistic
elements. These textiles are not only historically
significant but also have the potential to engage
in dialogue with contemporary global styles,
inspiring modern designers in fashion, interior
decoration, and textile design. Recognizing and
analyzing this lesser-known aspect of Iranian
weaving art could open new horizons in the study
of Islamic art and the history of design.
Research Objective: This study aims toidentify and
introduce traditional Iranian textiles that exhibit
minimalist characteristics. It examines samples
such as Karbas-bafi (coarse cotton weaving), Bark
(woolen fabric), Ermak, Shamad, Fart, and Tin-
bafi—which have been recognized as examples
of minimalist handwoven textiles. Furthermore,
it compares these traditional textiles with the
paintings of pioneering Western minimalist
artists to demonstrate that minimalist design
principles existed in Iranian traditional weaving
practices long before the global emergence of the
minimalist art movement, and to explore their
application in the design of contemporary fashion.
Research Questions:This study seeks to answer
the following questions:

1- Which traditional Iranian textiles possess
minimalist  characteristics?

2- What design and visual features in certain
Iranian textiles qualify them as minimalist
fabrics?

3- What similarities exist between the formal
elements and design structures of traditional
Iranian textiles and minimalist paintings?
Research Methodology:This research adopts a
descriptive-comparative approach, employing
qualitative research methods to examine
minimalist features in traditional Iranian textiles
and compare them to Western minimalist art.
The study is based on extensive library research
and qualitative data analysis, focusing on the
identification and investigation of handwoven
Iranian textiles with minimalist traits.

Data collection was conducted through the
review of books, scientific articles, dissertations,
art catalogues, and credible online resources
related to handicrafts, traditional textiles, and

minimalism. Additionally, visual examples,
including images of traditional Iranian fabrics
and works by Western minimalist artists, were
studied to enable a comparative analysis.
The collected data were analyzed through
qualitative content analysis. First, the visual and
structural features of selected fabrics—including
form, color, pattern, and weaving technique—were
thoroughly described. Subsequently, these features
were compared with the aesthetic principles of
minimalism and the works of minimalist artists.
Comparative analysis methods were utilized to
better understand the similarities and differences
between the two artistic expressions, and the
results were presented through interpretive
analysis and tabular comparisons.

This research methodology provides a useful
framework for future scholars conducting similar
studies and offers opportunities for expanding the
field by incorporating new data. Furthermore, the
findings of this study could be relevantto areassuch
as fashion design, visual arts, and intercultural
studies, supporting a deeper understanding of
cross-cultural aesthetic continuities.

Conclusion: The comparative analysis between
traditional Iranian handwoven textiles and
minimalist paintings reveals that fundamental
characteristics. of minimalism—such as
simplicity, repetition, the use of geometric forms,
and the avoidance of excessive ornamentation—
were present in Iranian weaving arts centuries
before the formal emergence of the minimalist
movement in the twentieth century.

Textiles such as Bark, Sofreh Yazdi (Yazdi
tablecloth), Tun-bafi, Kar-bafi (manual weaving),
and - Chador-shab Yazdi (Yazdi night veils)
demonstrate significant similarities in design,
structure, and color composition to the works
of artists such as Agnes Martin, Carl Andre,
Donald Judd, Frank Stella, and Sol LeWitt. These
resemblances suggest that minimalist concepts
are deeply rooted not only in modern painting
and sculpture but also in traditional Iranian
handicrafts and textile arts.

What Western minimalist artists introduced
as a modern artistic movement had, in fact,
existed organically in Iran’s visual and artistic
traditions—particularly in textile production—
developed out of aesthetic sensibilities and
functional needs over centuries. Although there
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are formal similarities between Western minimalist works and Iranian traditional textiles, there are
fundamental differences in the cultural understanding and production contexts of these works. These
differences may stem from distinct historical, social, and cultural backgrounds that influenced the
creative processes and artistic outputs in each civilization.

Thus, the findings not only highlight the pioneering nature of Iranian art in the realm of simplification
and reduction of superfluous elements but also emphasize the continuity and universality of aesthetic
principles across different cultures, transcending geographical and historical boundaries.

Keywords: Textile, Traditional Weaving, Minimalist Textile, Minimalism
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Ad Reinhardt (Influential on Minimalist artists) Ad Reinhardt
Source: Web pages Source: Web pages

1- Clement Greenberg
2- Frank Stella

3- Morris Louis

4- Dan Flavin

5- Ad Reinhardt
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Table 1: Some Minimalist Iranian Textiles - Source: Author

e23jlg0 8)leis
L —

(ai505) g0

9 az)b el

i85 gy ool sl UolyS-)
b G, @LJL&

ShS558haS 2ok 90,0 ) cdlyyz Bbugi-¥
(g ian

&)LS‘J'W)L"‘*U Sp-Y
(S (sloge b ol slaSy) o

&S g gynSls

G 5layin o Gws galius Olsels (razil )
099953 Jle (il dumnbe cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Y




I
(L —

ol il ool sl s gllo Q=¥

b 18l 80
s los slo s
Gl
ool sl s Sea)l-#
(ilzy) ailolz g olioly

5l ladigad Laazyh (ol hoj wiiSise )8 Jlarine slaaz)h atns )0 358 Jgaz )0 0SS slaaz)l
Loz oyl o aiabse (il o sloehbg siis sla Sy hlo aS w50, S g el wolw (slacisl
Szl ]l s ALy s 5 So) gty 3 S 5 15y sl s sy AL
50992 (B9 9 (- polie 231 ol Jlesius sloaz )b i dise atslin bz g e slagSIIL aS L
el i8S S Samyé g aaddl Gl b gl g 0 Slac  Solio ol o Lacl o=

Gl g ey s Sihg
Lo il solw g Saslteolindss jo ot 1S ol g (ga la Sausn a8le jusi g ohb bladjl laas )b ol
Md—gbli_w(5L!M@lgb_f>)ggé\l_f>)gASLA.QAUT;\@fawbmaggbhﬂb_wb@bgbgab@bj_pwéugi@m
it ol lagl iz 08l Jlasine glmazbwins soal] ols elatzlolSols L Silaye' Sl
wolw wads JSealjlcdellacl ohb o g aslo 8 ) Sag i g cassd S glaaz bl Jolas o Laazb ¢
.Q_m\aMao@u\L&aMbJﬁlw9u)LﬂﬁgL@abab‘(m_o_x_umN"" b9£_f>

LSy aslal el g 3@y oiblas ohb jo (il g Gbhel gluwsslu Laaz)b ol (Lo Sig ,S00 ]

099955 Jle gl dumasfo cole doliliad

Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

e



soleiwwl i Bomdaaygo j0.0)o 3¥gh (glasli o ol )l
299,59 c18b zlg) Laaz)b 5= hb o (Sl slagliwls |
il LS ialss yia SSoop Juds o isgso g 5)ga08
ok sl x5S oLl o o Sbazl 5
s Lnaz byt Lol IS So bl ala_sle
{OF e 138 )

SLS o acsanshy a3l cdbhe o aS o bolan
i sloazyb sl 0e)S (i85 9,5 laciliws
ao it Gadlagae e claShy bl Sl
wodmo sla Sy jleoleiwl 8 5o (SolwaSliso ¢yl
iz Lol o Sl oldie (8de g anigan]SG slagSl
soleasaSaiiwe Jyel plen Lo Sig ol )95 50
4wy 355 gl 4 i (038 Jlawige iles hodie
ol o GBLal el jl e b laie plalss
Lgl_cm_ij) 9 (D LSL%LSA_L}L_A__{S)J wolw 29_25 4
5 ©eant sl Sz is Jlis 4 wgime
Ol @b 5o g Sl o by do (Rl
slaciabos olgise bl Jlesine slaaz)b L Jg-al
S saali |y (s eegi bld

olalss aS jebalen 1S5, 9 prd 5o Solw
poleiul soliw (slasyd g dgama Loy, jl i la e
352 L 5o Gl s slaaz )l 2 089S0
eoySeige Ll slaSy) jl oolaiwl g saymy ol
ilasbecws grin Solw 5l Legia

Wiz s T s i elingSls 1S3
ESE I b_&m soliw dwain 9 cgjg_gb)\)ij Lngzgin__x
slagSllghlyaSaaig GShogiehol slaazbhalive
Siiwe SCialan g edaie

olalss aS agSples (5)gype jolic Bis
0,5 s |y S8lsl i olic alas a0, e (V5 Jlayise
Shel Gl slaaz) bl 2 i yia ld g Juolag
lagSIL uwsd igs ol (i3 g8308l6 55
2010 0SB (Sollwg oy lS o L iig ot s sa sz

sla Sy 45 weS wlgisa bl ol o
8061 565 (3l o slmaly o iwsllosiss
St o bSoxSlas 5 oo ) i a S s
Uool aS aasso s i gasdai ol el 0l ol i g
eSSl G Lagd (Jlesie oliily
S ol i layia jl o0 iz ol Gy

J8las wgame slacaib L (55,055) 05y Sgige Lille
Slooletwl pae gy iz o LladSs) Sy o alS
olasd . ehulb seub (lalS g Lla IS sixio g ss
(gl slaolad g g ngs wnluolb bl aigS,s

LB ladsz g il il

Lol g by bt Loz dacsbicws ool Colél o
bl o yiidin 9 1S el (sgpi el saeld J1 S5
Joenlbcralass,S IS s saisl coloysd g caiad
olsiadz)lsliho gligy o bahssoS)lwlgo yidng o
Loy ol s sol 5 oo o e 45
23S0l laaz)ly L olas o S5 g oy 8 o
Qgzen (Sl sazy o i slapin , il s as
i 8y 5 b

Jlosiro slocidl jo (Sus; Suws pulSei!
Gelwgy Olope g L) g g yion Juol> aSdaaz)b ¢yl
S gaolw S 5l bb wiwe ol pliae g
b W0 Cgnme ladsleguie jo Lacl
3 el GlgSie | esbecws ool il o
Solw 5 5SS o aS cils palge ¢l (Saiy Saw
4S5 Sl slaaz)h Bl sy ols cagelel ahS ez
i de Galolaiel b S elaisl cdiiownyad iolas sy
5 Ao s ylS WalS Laagyl (ol wiaine as8l
iloa i 2lb oy ajg) slayls b cowlise

Jlesge laaz)l oS csS Glosie ASsba
2 =bSySlac g obb 5o (Soluw jl glatgas Sl
ptyto dazl ool aiiwe ool Gliw Glwogiliue
Oligen ) Sog ity lzguio b gralk slacglss
9 950 LWgwmma Ol 2l 18 Olywe il s
Jlasiue oohb yoles losySug, b Saalan Juds 4
Aiwa yace glehb Gicsoeledl glizan

b Al b (il aw g Bliiaws Sbddzy b dunlio
Jlowsiao pladoyin

PS00So b Jslei o o)lgam pim g (uld )i dob o
6y by nmie slacuS, 3 1s a0 bl ol g asleag
Sl ogs laswl (uld olehb 5l g lws .cwl sualzl
26 pledlpliaslais)S alg (ool g i slaivis

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

e




ool g Guwdlasie sla S L shl iiw laaz)b e (3 0l (V) o)laid Jga o il saiiais S
QS e Gy 5380 jeba ) Jlasiwe s 4l

Mw Gladeyia sl sl b Slol G g Cluws slads)b ey Jud=s Y o)le Jgoz
Table 2: Comparative Analysis of [ranian Handwoven and Traditional Textiles with Minimalist Painters’ Works
[ ]
\/\Q 2 Gbugs o)
&é i
1Ay
[
[T I
Ebelel Sale-y
Wil
[V PRES lgo-t
G35 ol
13qr-\aay
Sy ¥
Uge
19Y)
0y0 u;uj‘fzh
G352 oile

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\YO



L Ja-s
|
¥ 1334
7
e23jlg0 8)leis
DEL) u)B JJJ—\/ H‘J‘);e;_
: )
: . \avy
it i.'ﬂf.q‘l'i.lh
=Ll g
cuSA
sy
13
Ssls-a
Wil
&A)g‘ CauS-Ye
il

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\Y$



Sl s Jliga-)
ol

.
S5
I
(L —

PN I b1y

Hgal)
a7y

S
-

Y 8yl gz dy 4293 b cunslossire laiayins Sl ol b (Sl sitiuw 9 Bliws ladz)b i Julxs
el ol b il caslasiso oo T it o Bl szl sLso sk g (130
ol ol JaoladeSz S amo e gl gl 4i8S g0 (S5 5 (g lis L (b lacialii Galwl 1o

ol a8, Sy ol (slaaz) bl 00 i i (glis o iz oo Sl G Lagyd i Jlarin
opstrias Sy cloaz b o Maliisg usslo puiSl

303 sl ey 6 SUyaS (sla sy wollw dusain jlog & slailss jo wwdlayive pladieyia jliadle (uiSl
LeiSaso g pdiie sl lis Lo (50 3l gy ol 5B ool g eusiane olasib 1 L8 Jlos ao ol )UT.0,S e solaiwl

\-AgnesMartin
099955 Jle gl dumasfo cole doliliad

Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\Yy



erigau Sl gl inliw colilgods )i as wld a gl adle og s L elil o unigiuwnSI Sow yolea (pd)le
SSyeS g oolw b wain 6\)_u| Seudygeom slaes LiaSa s olaolss 4y y xin g bl as wes el
=obliladle gl e asog pwdlosie 50593 Gt jl i Olsiea asaz Ul ol i e pascine
43 (B30 duwain 090, lo0 Lol jl (5280 Ll g aiaan ey 40 OlusSo Lyl g Layb ol oS0 10 45 9,5 e ol
csils saiia o ol il ol UT o saiiais SIS
iS00 a3 sl v srosis SslasSopbiabobs S onl o Folab il o
il phiio sladils)lez g e sloged SO ghlo i az)b ol byl i S az)b @

pad dlio (g5 0y0 w )b Liiciwl ool Aoy So g s0gae bohs Sl SiitieaS sl i o)l colss
Cuwloacd el Olie (g camlbis olsul cacbaS o lo vg o g s lgiSuc ololy bohs g o o .ciwl

Shal BLogsb ol BTl o syl 1S .Y
g0 e aiiws (glis bl glaciales @hlo (8beigs 80)0],8) "alS So S g (6,01 IS 150\ oylais ;uguad
ol b_imhuz) sl ajg_sjb Lg\c;ug_ﬁ))bi} 5 00lw 6'423(0)9 9 m\aw@iﬁ sladnss L;Lzasiﬂ UJJLA,U])_}

(Yo plais JSe) el Sl Giwsgilive g 3¢ powdlosive

000 s%e%e” " are s %0 (N "
:_:‘....._._..._..-1« i< i 1" "

..... .- " 1
(3 e T i S n 1 "

FE S L LN A | " "
O T " 1 "

R LLLEIES RS T 600 " "
N T f o ' "
resas338sss20 s, TR T

resese3s3sT222, T "
ressrrzIIiill, " " "

(095 b glao g g (e85 sy Bbgd s ;U o)lai JSu
LS g sesalpl 0l S oLl 5l s ¥ oyl JS
Figure 1: Analyzed Ton Weaving; Study of Patterns and Weaving Figure2: A Part of Carl Andre’s Artwork

Techniques of Ton, Ebrahimi et al.

G, a0l slaas L b ol Ul cmliw g "aigay, eyl ¥
4S5 I po 1slias g aiwlS (9,850 LS 5l OlS el ae 5 og &)U o icawdlasie 0lilss jlusgay o),
nalo e

aunlio Sl 58U S (slaas b Lol Salal colindss 9w g solw (glainei yuo shlo aS gl BTN o)lasin yuguas
88l 5 (63506 b5 9o Lg i guag b0 000 7y b o Sy shsaletl jo (L ol)S J8las o (Solwigs o 0.l sas
aolais)lSay Lol gy y wlic ¢llyica
LS slaasb g oinyols Lol BT el o ols wlligs  F
slapd ol Jlos s garabise’ Gols sl o2 Ul ewlariue pliloyanbs obegae il Sowle 0bgo
Do s2hSolas (gan g e ls ol
s dwplio ol 8L IS slaas L Ll Jlosiue (gl g ol (50055, shlo aS o), UT 51N )lais yguns
ol
ol Loisolp canl b st o i s Siy LsooL s o sl ol a S el 9
D550 0000 00l (waia sLagSl g alive (LS5 L G ulagire s 0o aS oo (535

1- Carl Andre

2- Robert Raymond

3- Donald Judd
099053 Jle Uil duanhe cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\YA



S dzs
5 Shel i Blitws ladz)lh plae Ganbs Jl=s
aS oo ol crwdlasue lasieyin glaalss
S5 5o oz o caslasis 3 0lsts L Sy
(8Ll Wl | ey o Gawaia slags jl soleiwl
09 s (8 )0 (9 iz (2l 9SSl i
ol a38))Say (Sl G glaaisl

S Bhugs (5 i 1Sy aiile olaaz)l
55 5 s o ) a5 ol 5 3k
oile b_s\mfuz; )Lﬂ L 6),&,0_»«0 6&»@_&5@ u_i_’s)
oo g Wil SGlg ol adligo 0T S i ssyle (S
eodles aS i so ol lacuals ¢l asls cyd)
polse (Glwdamme g -0l85 )0 Leisa Siuwdlesive
Al i) 0 bl G8baz)b o Glwogalio o aSh

e SO plgicdy cwdlagine Oloioyio 4 il
Wbl i 5 G lociiw 50 S gy ha (jue
ol 12 9 Sl 900 kg iaalss o ajaga
S92 uiw Layd 51, SIS o pizlialo; slajls
DUl e Gwdlagive UTolsp 8lg;o e wl aaly
295 L menale s NI I 3
90,0,UT ol adgs 9 S)o o ciwoli (slacuglasLalio)ls
5 b algi e Lacnglas ol .og i o sanlie Slin,s
praSaialy il elai)g s B Aoatis
FEIR DTSR YEIC | B ST

2 Shal s salSing ) Soly Leises gosge (1ol
= 0lsS aSh el w Sl olie GicalS s S sol
o liza slacSamys jo wlis ol (Siwsw g pglas
il sl e (kb R

ol it el bl ol il S
@l oliate S5 sladiju jlog s LT o aidyi S
.Q)jb,o solaiwl (S ng)_ﬂ 9150 QLLZ)[&_‘SJ al_'_xgl
LS5 L gilge bahs ghls o ,UT 5o g Agylacis yuguas
slagb Ll slaaznbjlopbaSaiungo i
ol gadas (g oljol,

Ulaiws g 580 sely=I b ol LT calizi g Wil Suilyé 5
535

15350 T 32 Lt st S i i S
5o ohely sbagSIll lel g 0,5 ciSi3) sjlumpas o
Dgaizeodleiwl JLihiie e clapg

6Ly gololy bghs sllo aS gl UT5IY g A s)lais ;uguas
dleiws g 8biehol az)b b i slate g ¢,
5 b pog Solwigo ya o aiload duplie 605
ol oge e il (slaSs) jleslaiwl

Gl (BT 9 BLyd b gl Ul o caogd Juo ¥
o wndlasiue Olaierin ieee Sl wng) Jow
250t Sy o b s S5 555 U
SAlaite slacay, Jolia aS 0V s)lais juged .0y 50
sladz bl sobyy calos il o500 g 88l bo b
39> 8l o Leoline (slagSdlaSols (Slpl s8be,e
A US e ooleiwl

i ) 315 5bisss s LT oo
6lagSdl wolw sla)lizlw o o o 1) wilsa
2230 0385 Sy sleoleiul jo S J8las 005 ), SS
$O 9 (50

1- Kenneth Noland

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

va



10ylasds Jguz (§y2gua5 dLo g alie

https://Nasaji.com: yyguai gaio -1 oyl jugual

laliwg) 350 asllha)irgiz Oluwle 8L (g5 )0 bl vgrig i uwyp) allia:jugual prie:V o)la i juguas
V¥ dmio ()l g 6 3L oS wlalys (Seas

NELpS:/WwWw.pINTerest.com: yygual giio- 1 o)lads jygual

Ao ambio mundloyd o e o bl Giiw slaaz) b aelhe asbcbl : juguni e - F o)lasis ugas
https:/www.pinterest.com culu jug.a3 giie -Oo)lais pguas

Nttps://www.beytoote.com ciulu jgund giie - 7 o)l yaguai

¥ 3yloudts Jguz (syauai S5 Lo g ilio

https://www.pinterest.com culuw 1 ( slai) o)leis jguai

St slaliuwg) 6350 42llho)(raiz lwle 8L 0e3 )0 bl sgui g (18 uoyp) allba(ag)b )l o)lasis yogua
Vol amdn ()l g o 3 oS wolanly s

https://www.pinterest.com culuw 51 ( alss) ¥ o)l yguas

26555 s (1WAe) el (ablo—ilial iz Lt 50 S5y g (85 (uy o LS H(az)h) Y oylais jog003
hittps://www.pinterest.com culuw jl:( alss) ¥ o)lais yrguas

P amsin mudlog o Gieog oliwl Ciiwsladz )b aellhe 4ol G (az)b) Y oylasis g3
nttps:/Awww.pinterest.com coluw jl:( solss) ¥ o)lais juguai

https://www.pinterest.com culuw jl:(as)b) ¥ o)lesds yguas

https://www.pinterest.com ol 5l:( lss) & o)lasis yyguns

PV dmbio aundlogd e ojs ol G sleds)l aellhe ael (Ll (az)l) & o)lass 5.0
https://www.pinterest.com culuw jl:( alss)  o)lais yguas

YV ambio . aundlogd o e 35 bl Giiw (sladz) b aellae aal (Ll (az)l) 7 o)lauis yoguas
https://www.pinterest.com ol jl:( s<ulss

() OLils) alle gu3y8 (3olviame. (63)50azllho 8L )8y ia LwlidporeJuled i (ag)ly

WF—dxs.0

https://www.pinterest.com culuw jl:( slss) A oylasis yyguns

)
Rttpsy//www.visitiran.ir ol jl.(as)b) A o)lesis juguas
https://www.pinterest.com culuw jl:( alss) 4 o)lais yrguas

(59U (S sty sl 1 (e 332 il i sty sl cels Ll o) Lo s
AV d b0 (WWAY)

https://www.pinterest.com culuw jl:( Lalsile gylaiv pguns

https://www.beytoote.com culuw jl:(as)b)le )lais guns

&ylad ygu03
&ylad ygu03
https://www.pinterest.com culuw 3l Sl Y o)lais yguas

)
)
https://www.pinterest.com el 51:( solas))
N

https://www.varzanehsaba.ir caolw jl:(az)b
https://www.varzanehsaba.ir cooluw jl:(as) L)WY o)lesis joguas

https://www.pinterest.com culuw jl:( Lale)V o)lass pguas
LSI_QLJ_AJJ9) 63)9_/34_9_]&/3) ((Poiz Uubp&bug_ua L_,Lﬁ[_: ()9J_Lu9uu_o_>b_m))J A_H_o_a (4_7) ) \”a)LQ_Lu)_@_zu

o’ - s
S5%

e23jlg0 8)leis

(R

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Yo




[y
| 4] S—-)

Vol¥ d =00 (UL‘*-"‘JJSJ"J ) }lL) LLJ);:QLA.O‘)? ‘© S\_,uv >
https://www.pinterest.com coluw 3l Lalsi) \F o)lain pguas
https://golposh.com culw 1 (az)LVF o)lesis pguas

45l g malie

otz Ol u—‘%b 03y caBboga i g s - (1149) Las ( Sdlot raamoypal Oz (e BIS s asal)]
NomSEA(P)))Loitior oale aolilnd 00 i(2liisyg s o 3o anysS sl (St (slaliingy g3y50asllho)

STy R wuﬁp@m sishonSi Uwuu s 9@b 0 wm@\.@\uwuj

oblcess ol alSiils el il lp sl og0 QLD;U\)J‘LMQ%AL\.@)Q Sy ( V%) L2 U_AL,\S
aaliling, [abw)) 1(59)5-0 asllha b_‘éb u)_%)_uz) b_uJLAJJJIOQ)ALMR_) \”C\Y LJLC ‘ULUL@) @QL@AA_%Q“_&_A)B
NE- A plwhs Selais! - Suays cilellse
sl an s .0ole 1 UT)0,93 S Sa g e ihgo bl o pwdlesie (gm0 s (1MR0). Sl
AE AP (F)Y e (slanion:Loy;
sizliw Glaialyg clelblacgamo 365 (5155 553 . (1W%0) xxellgil i iloyg 8
S R LS
i S el le e yim (Vo) oyl il
OLToUS:gles goasladl. ol L;%stawﬁ- (1vav) as)e'vmas)ﬁva
‘m)lwmjgububb‘wu)éﬁ@#gﬂ olwl S w (slaas)b A_QJLLL@.(\Y”C\\/).Q::HQ‘LngTALLL;))'A
WY-) W sadsoluol d99> u)\glﬁ) il Ohal . OYAA) ekl Lol juee
AP ( > xﬁ&)ﬂ9&&)§ ML&L@B@UM b_%buub)f \”/\&) LL\AAL_QQLA‘L_D_’Z_) b_mb)f‘bl_cthij
AY-05 W gylain alS_iils
wub{pu@m‘ubgo L)BL)@)L!)J @&J(\VAO)G)&) 1)5 ZS)
u:.ula ngulﬁg(_uqu_x Ly)zs ;9)99b_x_ma%xb_w Lgl_(h).& ;%LQAJ‘@J\Q(\V/\?)MLO_JBJ\ Gduo A
ol (shaSie, 8 o3 dgolS (sloya e (WYA) g Slolis
).QAO)Q,UJ'UB.Q_S Ul)J]LjML_)-')LUJ‘J (\\”O\&B).W‘L_gﬁb
L,uLm \)J] L_,ngd L_QL.QUJJ)B L)..JJJL\.L.OQLQJ il solaiwl L) U‘}Jl me‘y (=)D - ( \”/\/\) ‘@20 :a&b‘b,ib%
www.hamshahtitraining.ir (gyp—cres 4 wyie
1 nsdS31 35 Lo g @il
Doss, E (2002), “Nenen Century American A” Oxford University Press, Oxford.163
Govan Mi chael - Bell Tiff any( 2005), Dan F1 avi n A Retr ospecti ve, Nati onal Gall er y of Art,
Washington
©Authors, Published by Ferdows-e-honar journal. This is an open-access paper distributed under the
CC BY (license http://creativecommons.org/licenses/by/4.0/).
099955 Jle gl dumasfo cole doliliad @ @
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

¥



