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Abstract

Problem Statement: We live in an era characterized by the acceleration of globalization
and the cultural homogenization of nations. This process, reinforced by the dominance
of global media, digital communication, and the free flow of information, has led to the
overshadowing of many national and cultural identities by a dominant global culture.
As a result, the boundaries of cultural and national identities are becoming increasingly
blurred, and contemperary artworks are also affected by this phenomenon. In some
cases, it has become difficult to distinguish the national origins of artists based on the
content or form of their works. Although this trend has facilitated cultural interactions
and exchanges, it has also contributed to the neglect or even loss of indigenous traditions
and roots.

In response to this situation, many artists—especially those from countries with ancient
civilizations—have turned to reviving their cultural identities. By revisiting authentic
ethnic, mythological, and traditional elements, they seek to preserve their heritage while
reinterpreting it through a contemporary lens. In Iran, this approach has been increasingly
adopted by artists in recent decades. Utilizing the rich heritage of Iran’s traditional and
ethnic arts, particularly its decorative and symbolic motifs, these artists strive to create
contemporary artworks imbued with an Iranian identity.

One of the notable artistic movements in this regard is the Saqgakhaneh School, which
emerged in the 1960s. The artists of this school sought to create a modern Iranian art
form by incorporating visual and cultural elements from folk and religious art. Their use
of inscriptions, religious motifs, popular forms, and familiar imagery from the Iranian
visual tradition marked a turning point in the development of modern Iranian art.
Among the artists who followed this path, Parviz Tanavoli occupies a unique and
distinguished place. Through his lived experience, meticulous research, and deep
knowledge of traditional Iranian arts, Tanavoli has created artworks that are both visually
innovative and culturally rooted. Particularly in the field of sculpture, he has succeeded in
reimagining and reinterpreting traditional and ethnic motifs in a manner that preserves
their cultural essence while presenting them in a contemporary visual language.

One of the recurring elements in Tanavoli’s work is the motif of the bird. In Iranian culture,
birds are not merely decorative elements but symbols carrying rich layers of meaning—
representing freedom, transcendence, messengers of the divine, and connections to the



spiritual realm. These motifs have been widely
used in Persian carpets, kilims, pottery, and
other traditional decorative arts. Tanavoli, with
his profound understanding of this heritage, has
incorporated the bird motif into his work in a way
that continues and revitalizes this long-standing
tradition within a modern artistic context.
Research Objective: This study aims to analyze
how Parviz Tanavoli has utilized the bird motif in
the context of Iranian ethnic art and reimagined
it in his artistic creations. The primary objective
is to clarify how identity-related elements, derived
from the visual culture of Iranian ethnic groups,
are reflected in Tanavoli’s contemporary artworks.
Research Question: How has Tanavoliemployed the
visual and symbolic resources of Iranian ethnic
art—especially the bird motif—in his work, and
in what ways has he translated these traditional
elements into the language of contemporary art?
Research  Methodology: This research is
descriptive-analytical in nature and is based on
library studies. First, theoretical sources related
to ethnic art, traditional Iranian imagery, and
the works of Parviz Tanavoli were collected.
Subsequently, several of Tanavoli’s works that
prominently feature bird motifs were selected.
These artworks were then comparatively analyzed
about bird motifs in the visual culture of various
Iranian ethnic groups.

The comparative framework includes motifs found
in Kurdish and Fars region carpets, Bakhtiari and
Lori kilims, as well as ancient [ranian ceramics.
Conclusion: The findings of this study reveal
that Parviz Tanavoli has established a profound
connection between tradition and modernity
through his insightful use of ancient motifs—
particularly the bird motif. By examining the
symbolic roles of the nightingale (bolbol) and
the mythical Simorgh in Iranian culture and
by referencing their visual representations in
tribal carpets, kilims, and ceramics, Tanavoli
recontextualizes these forms in innovative and
meaningful ways.

Tanavoli’s works draw direct inspiration from
the bird motifs found in the carpets of Kurdistan
and Fars provinces, the kilims of the Bakhtiari
and Lori tribes, and early Iranian pottery. These
traditional motifs, which once adorned everyday
objects, are elevated in Tanavoli’'s art into
conceptual forms that bridge historical memory

and contemporary expression.

Importantly, Tanavoli’s approach is not a
mere replication of ethnic motifs. Rather, his
engagement with traditional elements is rooted in
a deep appreciation for their cultural and aesthetic
value. Through a comprehensive understanding
of their visual power and symbolic resonance,
he integrates these motifs into a modern artistic
discourse. His compositions reflect a fusion of
indigenous visual language with the concerns
and techniques of contemporary sculpture.

In doing so, Tanavoli offers a vision of Iranian
modern art that is simultaneously global in its
accessibility and deeply local in its essence. His
work exemplifies how traditional art forms, when
engaged critically and creatively, can transcend
their historical boundaries and contribute
meaningfully to the global art scene.
Ultimately,  this study underscores the
importance of cultural continuity in the creation
of contemporary art. Tanavoli’'s work serves as
a model for how artists can draw upon ethnic
heritage not as a constraint, but as a rich source
of inspiration—capable of producing works that
are both rooted in tradition and resonant in the
present.

Keywords: Iranian ethnic art, identity, Parviz
Tanavoli, bird motif, traditional symbolism,
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Figure 2. Fallen Bird, 2000, ceramic, 13 x 15 x 39 cm, Manijeh
Collection. Source: Tanavoli, Parviz. (2010). p. 25.
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Figure 1. Bird, 1962, ceramic and copper, approximately 20 cm in
height, private collection, Minnesota. Source: Author’s archive.
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Figure 3. Bird Motifs, Kurdish carpet. Source: Yavari, Hossein, et al.
(2010). p. 197
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Figure 7. Bakhtiari Motif Arrangement. Source: Shabani Khatib,
Safarali. (2008). p. 209.
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Figure 8. Single Bird and Tree Motif, Arab tribe. Source: Shabani
Khatib, Safarali. (2008). p. 223
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Figure 5. Simurgh, 1975, bronze, 285 x 152 x 337 cm, Haft Chenar
Park, Tehran. Source: Author’s archive
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Shabani Khatib, Safarali. (2008). p. 227.
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weaving (Khorasan). Source: Author’s archive.
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Figure 11. Fars Lion Rug. Source: Tanavoli, Parviz. (1977). p. 41.
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Figure 9. Gabbeh, 1985, 210 x 182 cm, Qashqai wool-on-wool
weaving. Source: Tanavoli, Parviz. (2011). p. 19.

solaiwl pline (5o cladgs plwgaS ;0 aS (g8
Alayi dS Wig e 5 vt s WalS g o) 35 e
L g 0900y S BLa) WalS] o b0 (1l 53l il jo
S50 Givleaisla ;500 51 eclw Hleww |y sS4y
sailas il yi ol Liess oSl o Ligais,S
]
oL (Vo aylaid 3 ga3) (Jadoy o L (samy 431 50
Lo oloisan A i 50,500 onb oLzl (sgundy oS
Caand (5098 (sladidliws (g 83 (g Hlislw 1asSs
Sl g w5550 055 0L a0 glanla s (315 4
Lop i sloazdlb sanh o) g5 (sapenSiendS



U galyg sasielzl sla s j0 55Sle Loy STay
Ol a56Senl lgsige wslel sasole Glgieas olaul
DS ;gaianlysasy aS (gL o JglistaS coslo
oLl 93550 grapmw g Jibo slS0le caslin b i
claJB o Gogai (ol e wlogas 4SS
3 Se5le g s pdzen (s Oliwl g GliwsS
0 Sl oS slaadlew g g 5 etz slapdS
ooy p bccwlaisley ol8usn 6 Shgai g casln
99 (12l (33 9 (913 52952 )T g (9B i (1gelip 45
aS el ol b el Olode s el Suusu L
298 slatle s jlog s cuslian b (gl (S jobay
Uness ol o aS glacnail o Simys cslicab g
e Uyl J-elS sl (paizan g Wil SIS i
3l g 00 (s o83 ol slaasin) 4 tlaalo sl ol
ol 83,0 8500 (g5 a 095 U1 g ls o (g8 ¢yl aiS

wuhs Sl isle plie (gl aisliws waiy (WY o)lauis jguas

Yo\ WAV, Jleyoun
Figure 12. Bird, tribal handwoven textiles. Source: Shabani Khatib,
Safarali. (2008). p. 220.
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