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Abstract

Problem Statement: Human life is fundamentally shaped by communication, and various
forms of illustration have been displayed since the beginning of human civilization
on walls, objects, and handmade artifacts. With the advent of books, illustration was
employed to beautify texts and convey concepts more effectively. From the very beginning
of illustrated posters, born from the fusion of painting and printmaking, illustration has
played a significant role in graphic works.

Today, poster design, like other branches of graphic design, has been greatly influenced
by the advancement of technology, especially digital technologies. This development has
enabled the production of graphic works, particularly posters, to be faster and in greater
volume. However, despite the advantages offered by digital tools, the genuine and human
impact of poster design has diminished. Due to technological progress and the increasing
use of computers and photography, the role of manual illustration has been marginalized.
Consequently, many poster designers have become captivated by the convenience and
speed of computer techniques and tend not to use manual illustration in poster design.
On the other hand, Farshid Mesghali and Ghobad Shiva lived during the peak of the Polish
School of Graphic Design-a movement heavily rooted in illustration. As such, they were
notably influenced by this school. Artists such as Morteza Momayez, Kambiz Derambakhsh,
and Farshid Mesghali even migrated to Eastern Furope to pursue specialized illustration
training. Therefore, the influence of Eastern European and, particularly, Polish graphic
traditions is evident in their work. Their strong design skills are among the key reasons
behind the powerful illustrative qualities in their posters, this strength being rooted in
their mastery of manual techniques and their creative minds.

Research Objective: The main aim of this study is to identify the characteristics of manual
illustration and assess the process of creating tangible graphic works.

Research Questions: The main research questions are as follows:

What methods and manual illustration techniques has Ghobad Shiva used in his poster
designs?

What methods and manual illustration techniques has Farshid Mesghali used in his
poster designs?

Methodology: This study is conducted through a combination of descriptive and analytical
approaches. The research population includes hand-drawn posters by Farshid Mesghali



and Ghobad Shiva. The sampling method is
descriptive-analytical, and the collected data
were analyzed qualitatively. The study examines
4 posters from Ghobad Shiva and 4 posters from
Farshid Mesghali.

Following a review of the subject matter, the initial
sketching phase began. Based on the collective
visual language of handmade posters, forms,
and preexisting concepts were used in the design
process. In order to establish a deep connection
with the audience, a poster must effectively
convey its concept, atmosphere, tone, qualities,
and emotions. Therefore, beginning with abstract
elements that construct the meaning, the study
proceeds through the layers of the poster, linking
texture, color, and execution techniques with the
subject, imagery, and ideas to the foundational
elements.

Conclusion: In the past, despite limited tools and
materials, illustrators managed to create unique
visual expressions through diverse painting
techniques. However, what is important here is
the role of illustration in posters. Regardless of
its form or definition, illustration is an essential
component in poster design.

The analysis of the posters by Ghobad Shiva and
Farshid Mesghali yields the following results:

In examining Ghobad Shiva’s works, it becomes
evident that they are recognized for their beautiful
lines, artistic forms, effective use of color, and
attention to detail.

Use of aesthetic lines and shapes: Shiva uses
fine and beautiful lines and forms in his poster
designs, which enhance their artistic appeal.
Attractive color compositions: Like Mesghali, he
employs pleasant and appealing color schemes to
capture attention and create diverse visual effects.
Focus on detail: Shiva places great emphasis on
detail in his posters, which contributes to their
depth and visual richness.

Use of contemporary symbols and signs: He
incorporates modern symbols and signs into his
poster designs, which creates a stronger and more
engaging message.

In Farshid Mesghali’s works, the use of traditional
Iranian motifs and symbols, attractive color
combinations, and the integration of text and
imagery are of particular significance.
Incorporation of traditional motifs and symbols:
Mesghali employs traditional Iranian motifs in his

poster designs, such as carpet patterns, traditional
architecture, and artistic ornamentation, thereby
establishing a cultural connection with the viewer.
Use of appealing and diverse colors: He applies
attractive and diverse color compositions to attract
attention and add cultural context to his visuals.
Careful integration of text and image: Mesghali
carefully blends text and imagery in his poster
designs to convey messages clearly and
compellingly.

Overall, the works of Farshid Mesghali and
Ghobad Shiva combine traditional and modern
elements to reflect their messages and contribute
to the promotion of national culture and identity.
Technological advancement has significantly
affected the use of illustration in contemporary
posters. The presence of computers and digital
techniques in today’s world has given rise to
emerging designers who often lack specialized
training. Increasing reliance on computers has
led to a decline in posters that are the result of
the artist's manual work, thereby threatening the
survival of hand-drawn techniques. These new
tools, with their multifaceted capabilities, have
often become substitutes for the artist’s creative
mind. As a result, fewer graphic designers today
engage in- manual illustration within poster
design.

Keywords: [llustration, Creative Poster, Graphic
Design,~Handcrafted Posters.
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Figure 1. Hooshang Kazemi (https://www.Posteriran.com)

Group Drawing Exhibition
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Figure 2. Group Design Exhibition (https://www.Posteriran.com)
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Table 1. Analysis of Ghobad Shiva’s Posters (Source: Author)
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Figure 6. The Cow (https://Www.bultan.ir)
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09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

vy




oo obus] bl s3gas b

] ogire Ll L) Wels

©hdles

Cawos glysl

Slomse Al SLalS ppb So dlgicaraal ) lyg 5y
b ol b g aolaipe Gobb e b |y jugas cim
aabise yitwgy lacal izl joaSo)ls ol o, S Llis
leise sorn gaelsd g Joal I
tiow slaolas g LagSUl sl soleiwl iy Jsie oy inys LT o
obad g Ogte (36li 5 Ll S5 wluSs Il
2550 B o gidge
=hb 5o leie siiiw slaolas ¢ LagSdl 5l solaiwl-
O350 Oy b_ﬂ))] W L_QI\_KZ)QI\N 9 LQ)9§\J|)| Lzzs).x_w9_x
45 (it (g 8 g i (glama iy 8 lagS]aiile
WDy s 0w b - Saeys bl So oleol cels
S5 wluSyijlgligg e g Llie (LaSs) jleslat wl-
5150 sy oyl Lol g il i Lay s (I8
by hol GSumyd el el aS oS e soleitul
o2 Slayiwgy ohb jo:1Bo by yglais gte Gasli-
o JLasl (olis g msly JScianl 095 slaply
laylpl sl ooleiwl ;s oglle :sws slaylpl 5l soleiwl-
ool el aS oS esolaiwl i Ulolsul jo ogui ol
D0, BT S aas i bLs) g lwciws (s S
e 4 039 (§)lygued L ol (gl yiogy o)
h eSS slasbg) yiwwsy sohb o lusgual g
pogieglel Blod 4], 55SUsS (slaSaiSi g0, S agyed
aBhws erei bl puli ay g et aliS Galas ay
Gacgamopa LS o wlyymi ol il elaSma S el
29l 9929 40 b lacSuw g LacSiSa g La g, jl =l
ol

goal Cbline Ll g gpugas bLsyl S oloul il

GOLERY
oS il il 00 5 6.5 ISl s g Syagai aLiniS)o
003 Ol goito s (Lo SuiSS ghol g iwo
oo Lot o amT Lol togo S tsles asly caglito

ilose yiungy 53 (jluygual sBole ol

JS— ym angaibaSaisS,e glupgai conle
S iwgs ohb o cal )8 4SSl o, S e yeias
0 b gy al ol 5 990 4185 SaS (5ilunpguad
ol Jiwey s=hb

9o olid ot gy ) (lusagual oyl a
Ol Glao s aS oaclcwod polis oyl ato 0y g
Do-inza Ol

oo 4 gl UT onbise o loai olid JUT ey 5o
a8l sy i sl IS gLy b b sl oslarul
wilsapaisliun wlbys 1 5 S)63 9 S5,
=bb oloi slidilojsla S g bo hs l soleil-
ol i 5785 5 Ul S 5 b b Lyt
SeaS ()Uhho ol g gyin (s olsulasaS oS e
S e
S50 gl dsite aiile :olis S5y oluS)s 5l soleiwl-
szl g dzgicale (sho cdids s Llie (S5 LSy
S e soleiwl iUl o g5 ite (gpaa il
wSblor gt slayt gy ohb ool o Sk
=i g ges pioliélebaSaiS e wldie o goby;
g-ize syl
layiangy oo o) solso g5l g Laoles Jlsolatal-
slol el aS 4 iSasolail 515 olme wSlle s Lales
Do e g ige8 el S
gy S0 o el )l 84S (gragia3 L 9jg5 50 ol
aigS ks LalSa 5l asull in o,S L dsolaiwly)ge

»
paylks oleds
[ N -

099953 Jle (il dumnbe cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Ye




ek
)0 g PO E—

ForralSogzgg iz jac slayiwg o slugwas
alyal sl el jg50l (slio ;o (5)35106lS (sla SuiSa g
3 6 o 0525 5 6948553 Lo (s 3
Aloyis Caiwd g (0 0y ad 4S Cal oo ey twgy
O S gl glwan o (lsasiniz g Ly
a%@a@wb&jw\w\gw]awmf&
Fwwgy s=hb 5o gluapguat 4o (g ol o Sw8lS

Djloy o

Iy (§)29003 (Sl b wilg aS ama e ing 2 ) (9S8
Uolge 0iS So 2w ciwyo ohb So oS ol
lwegy d izl 4 b (blie g ol cions o (Jolge
3 Sa e 4S aeed plgige Laddulss ol b

Ul ol joolangs (el sla g, 4o lainyia
p9o uud slayiingy sohb diney )0 Olie 5 (il
O 238l g L8 o laite aginyd )UST S 1o

])QP L_gthrob_)LA._&_quAaQLo_x_w‘ ()deg b_u_w)_»oh_c
QS SaS e cuga g Sy elai)l an g wiaos 0L
S50 (e )0 S (i8I Ol by g 6 (5o d5iSS

.lbi.og&gu.o

Craw:Olyed sle el s SLal S (WWAA) .S o lgo  Laudl

b=l b Sygead ezl g3 (52503

oo iSI jae 0 e pgle 0 (g3 5)slid o Lanils

©losySag) o (usheiS regailal yo wdgame (9,8 g (s diun jo SCBlS o hb s (149).J e

sllsgamaisimgl 9 Lol 4o (1293

Lo (8l Sien 810y . (g1l guad (1918 (WAZ) . L (5908

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

(A



uslSl 350 g gl
Danesi, M. (2017). Visual Semiotics: Principles and Applications. Journal of Semiotics and Visual
Communication, 12(4), 45-67.
Eskilson, S. J. (2019). Graphic Design: A New History (3rd ed.). Yale University Press.
Foladi, M. (2012). Challenges in Iranian Graphic Design. Contemporary Graphic Journal, 10(2), 35-50.
Fowler, M. (2019). Hand-drawn vs. Digital: Identity in Graphic Design. Design Studies Quarterly, 12(1),
45-60.
Gruber, C. (2018). Posters in Iran. Encyclopaedia Iranica
Keshavarzi, A. (2010). Evaluation techniques of photography in visual communications in Iran. Iranian
Journal of Graphic Design, 8(2), 23-34.
Resnick, E. (2003). Design for Communication: Conceptual Graphic Design Basics. Wiley.

Rahiminejat, M. (2024). The Evolution of Iranian Graphic Design After the Islamic Revolution. Journal
of Art and Sociology, 15(3), 23-45
Yang, Z. (2024). PosterLLaVa:PosterL.LaVa: Constructing a Unified Multi-modal Layout Generator with

LLM. Proceedings of the ACM SIGGRAPH.
Zheng, X. (2023).The application and innovation analysis of graphic design in graphic International
Journal of Design Studies, 12(1), 15-28. poster

ieglw g

httpss//Awww.Posteriran.com (el /e A/ 1Y :a035 5)15) LaBlS Siivg

https:A/wyww.Rosteriran.com.(1¥e) /e A/ 1Y 1l 5y l5) 2g)S ohb olSiglas

https:/Awww. Posteriran.com. (el /e A/ 1Y :005b 5y B) SG8lS ilex o,

https://www. .(1Fol oA/ W :00005L 20y B) (g3l (s gypall L o gs L (aeduat e cocilaS i 0, SaS
Posteriran.com

Fttps:/Awww.asaramag.ir (el oA/ \Y 20035 5y ) (,S o83 0)bg

nttps:/Awww.bultan.ir. (1¥el /eA/ 1Y :au55b 50,5) 1S

https:/www.snair (1ol /e A/1Y :0005b 3)5) iy

https:/www.igds.ir (\e) oA/ W o5l 5)B) gl sy (gauad

09y e injgal dusanio cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

184




I
)0 g PO E—

©Authors, Published by Ferdows-e-honar journal. This is an open-access paper distributed under the
CC BY (license http://creativecommons.org/licenses/by/4.0/).

oy e
Ferdows-honar-Journal of Arts

Ferdows Institute of higher Education

Yy



